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Cultural Economy intersects Con-
temporary Art in Goldin+Senneby’s 

work 

Ismail Ertürk 
 

Introduction 

My name appears as cultural economist in the credits in three of Gold-
in+Senneby’s works that constitute their Nordenskiöld Model series which 
started in 2010 and is ongoing. These three works are The Discreet Charm 
(2011), I dispense, divide, assign keep hold (2012) and Shorting the Long Position 
(2013). There is indeterminacy, both conceptually and practically, in naming 
and describing the set of collaborations between Goldin+Senneby, the art-
ists, or more accurately contemporary artists, and myself, the economist or 
more accurately cultural economist. An academic’s relationship with anoth-
er academic colleague is clearly defined: it is a precisely classifiable activity 
like being a co-author of an academic publication or being a participant in a 
funded or unfunded research project or in applications for research pro-
jects. Non-academic knowledge exchange relationships, usually, can be easi-
ly classifiable as well as they may take the form of consultancy, policy 
advice, expert opinion, etc. And increasingly, especially in the U.K., such 
non-academic engagements are formally recognised and encouraged to en-
hance career prospects of academics as they are deemed to be practically 
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relevant academic work contributing to solutions for societal and business 
needs.  

In this context my collaborations with Goldin+Senneby is not even an 
interdisciplinary, cross-disciplinary, multi-disciplinary, etc. academic activity. 
In George Bataille’s understanding of economy, a French philosopher who 
influenced Goldin+Senneby’s work on money and finance, especially their 
Headless project, human societies are distinguishable over time and space by 
their expenditure of economic surplus created. Inca civilisation, according 
to Bataille, built majestic temples with their surplus; Muslim civilisations 
expended the surplus to build military machines to expand geographically. 
Capitalist civilisation, on the other hand, uses surplus to invest in new capi-
tal in order to create more capital- surplus is expended in reproducing capi-
tal. In Bataille’s terminology my collaboration with Goldin+Senneby can be 
described as a way of expending my intellectual energy as an academic. But 
from Goldin+Senneby’s perspective such relationships with other third 
parties is their method of working and creating artistic work.  

Top 5 Hedge Fund Weapons (ANON 2011) 

When asked by curator Jacob Fabricius (2012) how they could describe 
their collaboration with me in the context of their collaborations with other 
people in the Headless project Goldin+Senneby responded, as usual, by 
quoting a Spokesperson who had previously answered a similar question 
regarding their working method by saying that there is only one collabora-
tion in Goldin+Senneby’s work and that is between Goldin and Senneby. 
The rest is “.. a mixture of audience, fellow travellers, external consultants, 
distributors and expertise.” (Fabricius 2012, p. 36). I guess, then, my first 
involvement in Goldin+Senneby’s work can be described as “external con-
sultant” or “expertise” that was utilised by Goldin+Senneby in Jacob Fab-
ricius’s project called 24 Advertisement (Fabricius 2012), in which he 
commissioned artists to produce advertisements in different magazines and 
journals. In that work Goldin+Senneby advertised a text written by me and 
called “Top 5 Hedge Fund Weapons” in the American military magazine 
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Soldier of Fortune (April 2011). The text was a customised very short work 
derived from Ertürk et al (2010). Goldin+Senneby had read my co-
authored article “Hedge Funds as Nomadic War Machine” (Ertürk et al 
2010) and seemed to have found our conceptual framework for hedge 
funds interesting as they quoted the paragraph below in the interview by 
Fabricius (2012):  

“First, it counters metaphor with analogy by replacing the metaphor of buying 
and selling with the analogy of war, drawing on Deleuze and Guattari’s con-
cept of ‘war  machine’. Second, it combines the military analogy of war with 
our own political and economic concept of conjuncture to emphasise the rele-
vance of space and time in understanding hedge fund practice and perfor-
mance. These two moves open up a different approach which highlights the 
interconnectedness of hedge funds with other financial actors; and the increas-
ing difficulty of distinguishing hedge funds from other  financial and non-
financial companies who now engage in combat using identical strategies.” 
(Ertürk et al 2010, p.9).   

Upon reading Ertürk et al (2010) Goldin+Senneby sent me an email asking 
if I could write five activities of hedge funds that I would describe as tools 
turned into weapons. In the article my co-authors and I applied Deleuze 
and Guattari’s nomadic war machine concept to present day hedge funds. 
Turning tools into weapons is, according to Deleuze and Guattari (1988) 
one of the defining characteristics of nomadic war machines. At the centre 
of such activities are hedge funds that have been heavily criticised for caus-
ing and benefiting from the recent financial crises.  

If my involvement in 24 Advertisement was one of expertise then the 
following I guess can be called one of “fellow traveller”. As Gold-
in+Senneby display on their website1 , after our communications regarding 
hedge funds, I sent them an email on February 24, 2011 whether they 
would be open to an idea to develop an artwork on contemporary finance 
in the context of the 2007 crisis which would be based on self-referentiality 
of finance that prevents an exit from the post-crisis economic and moral 
turbulence. Self-referentiality of finance has been covered as cultural econ-

 
1 See http://www.goldinsenneby.com/gs/?p=279 
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omy approach to financial innovation and to the causes of the 2007 finan-
cial crisis in my co-authored cultural economy work (Engelen et al 2010 
and 2011). However I felt that I was unable to vocabularise the degenera-
tion of societal and civilisational values amongst the ruling elite in resisting 
reform of finance through means of academic expression and channels. 
Even a cultural economy approach to finance, as an academic work, has to 
have a closure in meaning–it cannot be wilfully left open to interpretations 
like artworks or reference artworks that are intentionally ambiguous in 
meaning and associative in reflection. 

The Discreet Charm (Goldin+Senneby 2011) 

Goldin+Senneby’s The Discreet Charm (2011) allows a cultural economist 
called Ismail Ertürk to talk about contemporary finance as a self-referential 
system where financial elites cannot offer an exit to society from the eco-
nomic and moral destructions that the 2007 crisis caused or operate a fi-
nancial system that engages with productive economy. And instead of using 
academic theories or approaches as a framework to discuss modern finance 
as a self-referential system, as one would be expected to do in an academic 
work, the cultural economist in Goldin+Senneby’s The Discreet Charm uses 
two films by the Spanish surrealist film director Luis Buñuel, The Extermi-
nating Angel (1962) and The Discreet Charm of the Bourgeoisie (1972) and the 
“poème critique” “or” (“gold” in English) by the French poet Stéphane 
Mallarmé (2007). The Discreet Charm opens with the following lines spoken 
by actor Hamadi Khemiri who plays an academic called Ismail Ertürk:  

“...and yes, welcome to the ‘the discreet charm of meta-finance’ … which is ac-
tually the title of my lecture ... an idea i approached simon and jakob … or 
goldin and senneby … an idea i approached them with some weeks ago … a 
proposal to talk about finance within the context of their art work. i first en-
countered the artists last year as they were starting out on their own investiga-
tion into the nature of financial speculation as a kind of theatre ... a theatre 
which creates its own realities and actors and stories … so they say. their pro-
ject is called ‘the nordenskiöld model’ i believe.” (Pamela Carter for Gold-
in+Senneby 2011) 
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These spoken words were scripted by Pamela Carter, playwright who regu-
larly works with Goldin+Senneby in their theatrical works. Discreet Charm 
was the opening event of The End of Money exhibition, which took place be-
tween 22 May to 7 August 2011 at the Witte de With Center for Contem-
porary Art in Rotterdam, curated by Juan A. Gaitàn, assisted by Amira Gad. 
The brochure for the event described Discreet Charm as follows: 

“Through their collaborative framework Goldin+Senneby (Simon Goldin and 
Jakob Senneby) have been exploring the geographies that are produced 
through capital and finance, presenting these explorations as theatrical and per-
formative problems. For this exhibition Goldin+Senneby have produced The 
Discreet Charm (2011), a work that takes the form of a “pitch” for a theatre play 
about self-interested financial practices within contemporary banking. In thea-
tre, a scale-model of the stage (model box) used to display the choreography of 
each scene, typically facilitates the communication between actors and mem-
bers of the production team, or between the theatre company and potential 
producers and financiers – in every practical sense, the model box is a didactic 
device.“ (Gaitàn 2011) 
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The Discreet Charm (of Meta-finance) uses model box presentation as 
medium and is a theatrical representation of a public lecture by a cultural 
economist on how modern finance has become self-referential and its rela-
tionship with real, productive economy is broken and minimal. The map of 
shadow banking that the economists at the Federal Reserve Bank of New 
York created after the crisis and looks like a spaghetti junction electronic 
circuit board is one of the key images the cultural economist Ismail Ertürk 
uses in Discreet Charm of Meta-finance to show the complex and in most cases 
fictive relationships between numerous financial institutions- money market 
funds, hedge funds, pension funds, special purpose vehicles, investment 
banks, credit rating agencies, insurance companies and so on.  

 
 

The map is in a way an alibi for central bank regulators to prove their ab-
sence from the crime scene of systemically risky structures being formed 
between regulated and unregulated financial institutions. The map of shad-
ow banking is a post-crisis cartographic work by the central bankers to ar-
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gue that the financial system has become unstable due to complex fragile 
flow of funds, securitised credit and credit risk related derivatives between 
regulated banks and unregulated financial institutions (Ertürk 2017). This 
Borgesian map, however, reveals more than regulators’ alleged innocence. 
It is a map of self-referential finance where almost all transactions are be-
tween financial institutions and each transaction is a source for lucrative 
bonuses that bankers will earn. The source for bankers’ bonuses is not eco-
nomic and social value that bankers create but financial innovation that in-
volve complex transactions between financial institutions themselves that 
ultimately benefit bankers at the expense of deep economic costs to the 
society as banks are bailed out one after another. This is a self-referential 
system where the value and price of all transactions are determined by the 
community of financiers between themselves. The meaning of all these 
boxes and arrows in the shadow banking map are only understood by the 
finance community themselves. This is finance about finance. This is not 
finance about real economy where goods and services are produced. And 
the CEOs of these self-referential banks that were saved by taxpayers at 
high social cost complain that public criticism of their role in the crisis has 
gone on far too long and demand restoration of their pre-crisis privileges 
and high bonuses. In The Discreet Charm, a model of Stephen Hester is used 
to introduce this dimension of self-referential finance and also establish the 
link between present-day civilised, charmful financial elites like Hester and 
the elites in Buñuel’s films The Discreet Charm of the Bourgeoisie and Exterminat-
ing Angel. 

“but this is stephen hester … the ceo of the royal bank of scotland … not a 
character from bunuel’s film. in 2010, he received a 7.7 million pound bonus. 
this is at a time when the uk government is making the biggest public spending 
cuts in its history and customers of the bank are complaining about not getting 
loans … this bank, by the way, is now 80 per cent owned by the uk govern-
ment when he was asked to justify his high bonus hester said ‘it’s out of my 
control, it’s the board, shareholders and remuneration committee who de-
cide’.” (Pamela Carter for Goldin+Senneby 2010). 
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A CEO in charge of a taxpayer owned bank justifies his almost astro-
nomic bonus not by impact on jobs and economic growth but by referenc-
ing internal processes and functions. Self-referentiality in finance extends to 
the market for managerial labour in a financialised capitalism (see Ertürk et 
al 2008). Modern finance theory resolves the agency problem in public 
companies with distributed ownership by using share price as a mechanism 
to align the interests of shareholders (owners of capital/principals) with 
management (controllers of capital/agents) (Jensen and Meckling 1976). 
Managers, CEOs, who know that their remuneration is a function of share 
price in the stock market then start managing the factors influencing the 
short term share price rather than managing the company for long term 
economic benefit for all stakeholders. And top managers have the authority 
and power to appoint the remuneration committee who supposedly inde-
pendently decide a pay package for the managers who appoint them. Mod-
ern finance is not simply a system of self-referentiality in circulating money 
and capital but is also self-referential in calculating the worth of managers. 

Around that time, about three years after the 2007 crisis CEOs like 
Hester thought the public should leave the bankers alone in enjoying their 
high bonuses approved through a process legitimacy of which is based on 
modern finance theory’s very much suspect solution to the agency prob-
lem. The Discreet Charm (Goldin+Senneby 2011) draws parallels between 
such discomfort experienced by financial elites and the elites in Luis Buñ-
uel’s two surreal films The Discreet Charm of the Bourgeoisie, released in 1972, 
and Exterminating Angel, released in 1962, who face entrapment in their own 
spaces and time, un-crossable imaginary walls, and constant interruptions to 
the performances of desire and enjoyment. In 2010 the CEOs of Barclays 
and JP Morgan Chase for example publicly challenged the politicians to 
stop “banker bashing” in dramatic settings. The “grilling” of US and UK 
bankers by the politicians in various televised public hearings and the Finan-
cial Times writer Philip Stephens’s “Shoot the bankers and nationalise 
banks” article have uncanny associations with the scenes from The Discreet 
Charm of the Bourgeoisie where the terrorist girl tries to shoot the ambassador 
and the paramilitaries shoot down the dining elites.  
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Bankers and financiers reside in architecturally noticeable iconic build-
ings in the world’s leading cities and collect art and sponsor art events. As 
such institutionally they represent civility, suaveness and civilised behav-
iour. However when they become a threat to civilisation through corporate 
and individual behaviour their animal instincts to make money at any cost 
through speculation becomes visible. Like in Buñuel’s Exterminating Angel 
civilised elite act uncivilised to survive.  

I dispense, divide, assign, keep, hold 
(Goldin+Senneby 2012) 

Cultural economist Ismail Ertürk reappears in Goldin+Senneby’s (2012) 
work I dispense, divide, assign, keep, hold. Hamadi Khemiri speaks in front of 
slides projected on the screen at the contemporary art gallery of Nachen 
(NAK- Neuer Aachener Kunstverein) in Germany: 

“hello … and welcome to ‘i dispense, divide, assign, keep, hold’ … which is 
the title goldin + senneby have given to their numismatic collection, which you 
are here to see today. my name is ismail erturk. i’m ‘senior lecturer in banking’ 
at the manchester business school in the uk … amongst other things. and i’m 
here to take you on my own journey through goldin + senneby’s collection. ac-
tually, it was me who first approached the artists with the idea for this collec-
tion … which i had speculatively titled ‘a numismatics of credit default swaps’. 
so really, you could say … i’m the real curator of this collection … as well as 
the author of this presentation … although i should also say goldin+senneby 
have employed the british playwright pamela carter to re-write me. but essen-
tially, what i am presenting to you … now … is my search for a ‘numismatics 
of credit default swaps’ …” (Goldin+Senneby 2011) 
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As the NAK brochure for the exhibition announces I dispense, divide, assign, 
keep, hold is part of The Nordenskiöld Model in Goldin+Senneby’s body of 
work. The medium used is PowerPoint presentation and numismatic collec-
tion in the making. Sovereign debt crisis in Greece and the use Credit De-
fault Swaps (CDSs) by both speculator hedge funds, who would benefit 
from Greece defaulting on its sovereign bonds, and allegedly by the Greek 
government who would financially benefit and therefore compensate its 
losses if it defaults on its sovereign bonds. The latter case of circular de-
fence of Greek sovereignty in a self-referential world of finance is repre-
sented in the event and exhibition through symbolism in alchemy which is 
quite central to Goldin+Senneby’s work. Goldin+Senneby collected coins 
and a bank (banca) for this work one of which was a coin from Haiti dated 
1814 from the first coinage minted in the Republic of Haiti under President 
Alexandre Pétion. This coin depicts an ancient symbol, an ouroboros, a 
mythical creature eating its own tail which represents infinity and rebirth 
and in alchemy, it represents the circular nature of the alchemical process in 
which gold is heated over a fire to produce more gold continuously. 
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I dispense, divide, assign, keep, hold, – which is the meaning of the Greek 
word “nemō” , an abstract notion of power, and is related to the etymology 
of “numismatics” meaning “ of coins” where the materiality of money in 
underlined – is both an idea about the possibility of creating a numismatic 
collection and actually exhibiting this collection. Since credit default swaps 
are a form of money in contemporary finance would it be possible to col-
lect CDSs in the future for a numismatic collection? In the exhibition a live 
data stream of activity in the credit default swap market for German sover-
eign debt is exhibited alongside a coin from circa 600 BC, an antique mon-
ey-changer’s table from the 17th century with a special sliding mechanism.  
The money-changer’s table is called “banca” in Italian from which the word 
“bank” originated. If a money changer became insolvent, the device – the 
“banca” – was destroyed; “banca rotta” indicated bankruptcy. On August 
12 2017, the final day of the exhibition, bankruptcy was declared at the 
NAK and the money-changer’s table was cut into two by an electric chain 
saw.  
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Amongst all these physical objects that relate to the history of money there 
are no physical traces of CDSs which are electronically traded and nearly 
brought an end to euro, a probable catastrophic damage to the European 
project. But just like the birthplace of minted coins can be identified, like 
Sardes in Asia Minor where the circa 600 BC coin in the exhibition comes 
from, so can the birthplace of CDSs be. Goldin+Senneby’s research traced 
the origins of CDSs to a luxury hotel in Florida and exhibited a postcard of 
the hotel, Hotel Boca Raton (Banca Rotta?). This is where a team of JP 
Morgan bankers supposedly invented the CDS on a work weekend away in 
1994.  Although research for the exhibition could not find any copies of 
CDSs, electronic or otherwise, to be included in the numismatic collection 
of Goldin+Senneby the performance included, as projected visual, a copy 
of a pro forma credit default swap contract that can be downloaded from 
ISDA (international swap dealers association) website. 

Numismatics is a device used in I dispense, divide, assign, keep, hold to ap-
proach money historically and presently as signification of power and decay 
of indeterminate value. The history of money in I dispense, divide, assign, keep, 
hold takes us from the materiality of coins to the present-day abstractions of 
credit default swaps – money related forms of power.  

Banks and financial institutions like insurance companies issue, value, 
and trade credit default swaps. These contracts are basically insurance poli-
cies against default of borrowers. Naked credit default swaps are policies 
held by speculators who will benefit from default but have no exposure to 
the borrower. Sovereign states in the EU have financially suffered and po-
litically became unstable during the eurozone crisis because of increasing 
premiums in the secondary market for credit default swaps for their sover-
eign debt. In the 2007 crisis too CDSs played a key role. AIG, the world’s 
biggest insurer, had to be bailed out in 2009 because it could not honour its 
obligations arising from the sale of credit default swaps to investment 
banks. If AIG was not bailed out by the sovereign state of the USA, the US 
economy, a sovereign country could plunge into a big economic, political 
and social abyss. Nevertheless bailing out AIG has still been a historic cost 
to the US that presented Donald Trump the opportunity to become Presi-
dent in 2016. 
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Unlike money, there is no certainty about who issues credit default 
swaps and how much is in circulation and what its value is. International 
Swap Dealers Association has only partial data about credit default swaps. 
They are called swaps but they are really insurance policies. Credit default 
swaps lack materiality and substance. But the fluctuations in its value in the 
secondary market threaten the world financial stability and the welfare and 
prosperity of sovereign states. Immateriality and insubstance of credit de-
fault swaps paradoxically have substantial material effects. CDSs are a trick-
ery played by financiers between themselves and we all watch it 
mesmerized. They are electronically traded and there are theoretical math-
ematical models to value them but their value is indeterminate. CDSs for 
Greek sovereign bonds turned out to be worthless after the eurozone lead-
ers agreed a rescue package in October 2011 that included a 50% haircut on 
Greek debt. But the Lydian coins from Sardes today have a fixed value of 
$1,000 to $2,000 in the numismatics market. Specialist can also guess how 
much the Lydian coin could be worth in circa 600 BC. It may have been 
worth about a month’s subsistence or a higher value of eleven sheep or ten 
goats. A much lower value of one sheep or three jars of wine is estimated 
too. To the users in Sardes its value was definitely fixed. To the users of 
CDSs their value is floating, fluctuating, unknown. But their power is un-
deniable. Their value is unknown but they enrich their creators. Their im-
materiality creates material benefits for their traders and the trading desks at 
banks are not destroyed when the banks go bankrupt. 

Shorting the Long Position (Goldin+Senneby 2013) 

One of the tools that is turned into a weapon in financial markets by hedge 
funds is shorting a stock. This tool-turned-to-weapon was one of the five 
advertised in Soldier of Fortune Magazine by Goldin+Senneby (ANON 2011). 
Shorting a stock involves borrowing it at today’s price to return it at a later 
time. For this position to make a profit the borrower should sell the bor-
rowed stock immediately and buy it back to return to the lender at a later 
date when the price declines. Hedge funds are known to spread rumour 
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and enter into other legal activities with an objective to drive down the 
stock market price of the company whose stock they short. But a short po-
sition can be created by using derivatives like options and futures where the 
investor benefits from declining price in the cash market. Shorting is al-
lowed as it is believed to contribute to price discovery in financial markets 
(Ertürk et al 2010).  Goldin+Senneby turn themselves into a hedge fund in 
Shorting the Long Position (Goldin+Senneby 2013) by using a trading strategy 
developed by the cultural economist Ismail Ertürk. This trading strategy 
shorted the post-crisis balance sheets of three central banks- Federal Re-
serve Bank of the U.S., European Central Bank and the Bank of England.  
This trading strategy is an argument to demonstrate that the post-crisis un-
conventional monetary policies of the central banks of the core capitalist 
economies, which is popularly known as quantitative easing, are a failure 
because: 1) economic models on which these unconventional policies are 
based are alchemy taking us back to dark ages in economic knowledge and 
2) the distributive and allocative consequences of central bank unconven-
tional policies are irreversibly causing distributive and allocative damages in 
the economy by worsening inequality and encouraging speculation rather 
than long-term job creating investments (see Ertürk 2014 and 2016).  

Kerstin Hessius, the CEO of The Third Swedish National Pension 
Fund, agrees that central banks can benefit from a debate that involves 
contemporary art to assess the societal value of their post-crisis central 
bank unconventional policies. In the interview I conducted with her for this 
book she responded that “Yes, I think a public discussion is very important 
especially when things are uncertain. Monetary policy should be debated; it 
is good for its own wellbeing. I think it is important to reach people – to 
find new fora and to have interesting discussions and ask questions with 
very different perspective. Artist can play a role.” (Hessius 2017) The Third 
Swedish National Pension Fund (AP3) hosted the exhibition of Money Will 
be Like a Dross (Goldin+Senneby 2012), a work part of Goldin+Senneby’s 
Nordenskiöld Model, introduces alchemy into the active asset management 
practices by AP3 and asks the question whether active asset management of 
all our pensions is a contemporary attempt to “modernize” alchemy. The 
CEO of AP3 does not seem to disagree with Goldin+Senneby: “There is 
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an attraction in having a cultural discussion and I think an artist can be free 
to ask any questions and being taking serious.” (Hessius 2017) 

It can be argued that a trading strategy to short central bank policies is 
an unethical exercise to simulate hedge funds as nomadic war machine. I 
would of course disagree with this view because Shorting the Long Position is 
part of a non-profit art project that contemplates on present day finance 
and money. It is a thought exercise to argue that central bank unconven-
tional policies are useless and harmful for majority of people and only serve 
keeping economically and socially inefficient zombie banks in Europe and 
the U.S. alive for another day. Any trader who keeps a long-position on 
economic entities with no growth prospects wastes his/her clients’ money. 
In this case the trader is Federal Reserve of the U.S., the European Central 
Bank, the Bank of England and the clients whose money they are wasting 
are the taxpayers, society at large in those countries.  

Shorting the Long Position (Goldin+Senneby 2013) exhibited at the 13th 
Istanbul Biennial – ’Mom, am I barbarian?’ in the form of rehearsals by an 
actor, a gallery attendant and the audience that were ongoing during the 
opening hours of the exhibition. The production budget of this work has 
been invested in an automated trading strategy developed by the economist 
Ismail Ertürk, speculating in the failure of central banks to save post-crisis 
capitalism. An actor is employed to rehearse a theatre scene called Shorting 
the Long Position. The actor’s employment is made entirely dependent on the 
speculation’s financial performance, with rehearsals continuing for as long 
as the trading budget lasts. The bleaker the outlook of the global economy, 
the longer the act continues. 

Conclusion 

The body of works that Goldin+Senneby calls The Nordenskiöld Model has a 
reference point the 18th century mineralogist August Nordenskiöld and his 
alchemical furnace. The reference point includes a public contract- the con-
tract between Nordenskiöld and the Swedish court that Nordenskiöld 
would create gold for King Gustav III – and a hidden agenda whereby 
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Nordenskiöld aimed to make the secret of gold-making publicly available in 
order to undermine the economic power of money. Goldin+Senneby’s 
Nordenskiöld Model, on the other hand, is about our modern financial sys-
tem where the reference points of finance are multiple and dispersed and 
endlessly self-referential. Such a system undermines its own legitimacy but 
without losing its power. In fact the more our modern financial system un-
dermines itself through regular crises and disappointments the more pow-
erful it seems to get. Artistic interventions by Goldin+Senneby into this 
flux of contradictions called the monetary and financial system through 
displacement of financial actors, financial practices and financial theories 
into spaces where fiction and acting are in control, develops a hidden agen-
da at the cross-sections of money and art. 
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