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Visualising Holocaust child-survivors in Canada: from post-war 
humanitarian campaigns to national memory. 
 
In the immediate aftermath of the Holocaust, Jewish children became symbols of both wartime 
atrocities and post-war renewal.1 Over 1 million children had perished in the Nazi genocide and 
the rehabilitation and resettlement of the few who survived were among the most crucial 
international humanitarian and political issues of the early post-war era. In the spring of 1947, 
the main Canadian Jewish organization, the Canadian Jewish Congress (CJC), was authorized 
by the Canadian federal government to select and bring to Canada 1,000 orphans.2 The 
authorization depended on the enforcement of strict guidelines. First, the CJC had to accept the 
full legal and financial responsibility of the future newcomers. Second, their resettlement would 
have to be exclusively based on foster-care and thus relied on the willingness of Canadian 
Jewish families to welcome the young survivors into their homes. Pressured by the success of 

the CJC had to urgently set up an intense campaign to raise donations and find potential foster 
parents. 

Several scholars, such as Beth Cohen, Adara Goldberg, and Françoise Ouzan, have 
explored the resettlement of Holocaust child-survivors in North America.3 In this burgeoning 
literature, photographs have often been overlooked, or only used as starting points or mere 
illustrations. Indeed, Beth Cohen suggests we need to learn from this material about individual 

.4 Bringing together recent works on humanitarian photography and on 
childhood in the immediate aftermath of the Holocaust, this article examines the visual 
discourse -finding campaigns and their later influence. It 
focuses predominately on a corpus of posters, illustrated pamphlets, and press articles broadly 
dating from 1947 and 1948. 

There are two recurring patterns within the corpus: first, pictures of children in transit in 
Europe or during the transatlantic travel that would likely have been taken by relief workers 
and CJC staff that accompanied the orphans or were borrowed to other Jewish organizations 
involved in the process; and second, pictures of children upon arrival in Canada that may have 
been taken by social workers and community volunteers.5 The photographers of these images 
and the contexts of their production are unknown. The photographers were not credited and the 
captions only gave vague descriptions and dates. If this absence limits an in-depth examination 
of the  it does not compromise the analysis of the pictures themselves: 

 authors.6 They wanted to document 
and celebrate the work of the CJC. The imagery of the campaign is rich material: photographs 
and pamphlet illustrations embody an iconography of resettlement that had, I argue, a lasting 
influence on Canadian cultural memory and the cultural heritage of post-Holocaust migration.7 

This article will examine three periods: the campaign itself (1947-1948), the early 
0s), and the late memorialization 

(since the 1980s). By analysing the long history of this powerful visual material, I will 
demonstrate how its circulation shaped the ways in which the Holocaust was later represented 
and remembered and, fundamentally, contributed to  grand 
narrative as a country that welcomed refugees.8 
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In the late 1940s, the use of children in humanitarian appeals was not new. Heide 
or suffering 

child has been a centre-
earlier periods.9 

.10 Within the campaign, the CJC 
showcased a certain idea of the young newcomers by singularly addressing questions of age, 
gender, and normalcy, and navigating between different and often competing tropes: frail 
children and hard-working young adults, victims of war and desirable migrants. This article 
highlights the visual and material strategies behind these tropes, especially how the CJC 
attempted 
to grasp who the young survivors were, either children or adults. 

These strategies bear some resemblance with other similar initiatives from Jewish 
organisations, especially in the United States, in Australia, and in South-Africa. The Canadian 
scheme, however, included older individuals that were not always eligible elsewhere. For 
instance, various South-African and Australian Jewish organisations set up resettlement 
projects that only accepted children under the age of twelve and sixteen respectively. The 
American and Swiss governments similarly set the age limit at sixteen, the former through the 
1945 Truman directive and the latter for temporarily stay permits.11 The CJC was one of the 
few projects that immediately accepted applicants aged between 16 and 18. This choice 
radically impacted the demographics of the newcomers and, consequently, the way the 
organisation communicated about their arrival. 

By documenting the project in a positive light, the pictures of the smiling young 
newcomers were also part of a longer-term agenda: reinforcing the historical significance of the 

humanitarian response in the aftermath of the Holocaust.12 The imagery used in the fundraising 
and home-finding campaign is the largest and most-circulated visual material on the project. 
T place in Canadian 
 Jewish and non-Jewish  cultural memory and heritage, this article demonstrates how the 

imagery impacted later representations of the Holocaust in Canada and provided a positive 
narrative of Canadian humanitarian responses that overshadowed the complicated history of the 
country toward refugees and child welfare, especially in the aftermath of the residential schools 
and Sixties Scoop scandals.13 This article highlights how the orphans, even when they became 
adults, were long absent from this memorialization. In the early campaign and for many years 
after, they were the voiceless faces of their resettlement: visible as objects of international 
charity, but silenced. This paradox, that photographs reinforced, only ended in the 1980s and 
1990s: the shift both in Holocaust memory practices and childhood studies allowed them to be 
finally listened to and to offer a more complex narrative than the one the images of the campaign 
displayed. 

 
Campaigning through guilt and urgency 

The CJC scheme to bring Jewish orphans from Europe was authorized at the end of April 1947 
after long negotiations with the Canadian federal government, provinces, and child welfare 
representatives. The organisation, founded in 1919, was predominantly active after 1934 and 
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growing concerns about the rise of antisemitism in Quebec and worldwide. It had set up 
mobilisation campaigns in the late 1930s, such as German product boycotts, but remained in 
the margins of Canadian Jewish life. During the war, the Canadian Jewry did not manage to set 
up any large-scale evacuation of Jewish children. In October 1942, the CJC failed to bring 500 
orphans from Southern France  a failure that highlights the difficulties of the organisation on 
the refugee issue and, more importantly, the hostility of the Canadian government.14 In the 
aftermath of the war, even though its position was still contested, a change in leadership with 
the arrival of Samuel Bronfman as president in 1939, and of Saul Hayes as executive director 
in 1942 has reinforced the CJC.15 Their ambition to set up the orphans scheme was part of a 
wider agenda to legitimise its place within the community. 

The 1947 project was not a completely unprecedented initiative. In 1920, several isolated 
community members set up the Jewish War Orphans Committee of Canada. They managed to 
bring approximately 150 Ukrainian orphans, whose parents had died during pogroms.16 The 
1947 project, however, was on a much greater scale. It had been initiated by the main 
organization of the Canadian Jewry in a dramatically different context. The federal government 
was pressured by child welfare representatives that had an ambitious professionalization agenda 
and by a Canadian public that strongly favoured a carefully selected immigration. Therefore, it 
had only accepted the project on very strict guidelines: first, the CJC would have the full legal 
and financial responsibility of the future newcomers. Second, it would have to prioritize foster 
care over any kind of collective solution, the institution being at odds with the new standards 
of Canadian child welfare.  

In the summer, the CJC sent a team in Europe to plan the search and selection of 
candidates. It quickly became apparent that the majority of the future migrants would be 
teenagers. The first groups of orphans that arrived during the fall was indeed mainly composed 
of teenage boys. This pattern reflected both the demographics of Holocaust survivors and the 
politics of their resettlement: Jewish organizations were predominantly looking for young 
children that were considered more assimilable but only few survived the war. It had a 
significant impact on the project. Because the CJC had accepted full responsibility of the 
orphans and to only use foster care, the success of the project depended entirely on the 

welcome individuals that were way older than expected. 
 

Figure 1:  (Congress Bulletin, September 1947) 

 
At the end of the summer of 1947, the CJC launched an intensive campaign to raise money 

for the transportation, resettlement, and care of the orphans and to find potential foster families 
within the community. Many representatives, rabbis, and public figures travelled across the 
country to talk in community meetings, but it was through the press that most of the 
communication was done.17 The CJC planned an extensive use of Jewish English-speaking and 
Yiddish-speaking newspapers because they were exclusively looking for Jewish foster families. 
CJC representatives frequently signed articles in newspapers such as the Canadian Jewish 
Review Congress Bulletin
publication that was created to advertise its work and create a strong link with current and 
potential donors. The Bulletin extensively published on the project from fall 1947 to summer 
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1948: t  In its 
representations of children, this campaign marked a 
war and early post-war years. 

In its September 1947 issue, the front-page headline focused on the urgency of the 
18 (Figure 1). In 

the 
healthy, cheerful, well- who are assisting in the project 
speak highly of the contribution that these youngsters can make to h Another article, 

, called upon every single Canadian Jew to take 
responsibility: 
If your answer is no, a Jewish orphan who might have come to Canada will be forced to remain 

19 The content of this first major publication set the tone for the whole campaign: 
make its readers feel guilty by emphasizing the urgency of the situation and the massive impact 
of every individual action; 
promising the orphans were. 

In the following months, many headlines  
Jewish Foster Homes Urgently Needed for All  and so on  illustrate how the CJC strongly 

played on sentiments of urgency, fear, and crisis to quickly find homes for the young 
newcomers. Other campaign material, such as a pamphlet circulated during the fall of 1947, 
had similar content and visual strategies. T

 

There is a Jewish child, in a European DP camp, who is waiting for you to let him 

longer separated from your succor by an ocean, he stands at your very doorstep, 
needing a home, a family, the love and guidance of a father and mother.20 

The pamphlet, like other campaigning materials, displayed a classic strategy: it emphasized the 
impact of individual actions by singularizing the potential donors and foster families. After the 
powerlessness of the war, every Canadian Jew now had the opportunity to make a difference 

to the emotions of the viewers, the individualization of the potential donor, and the focus on 
-World 

War 1 humanitarian rhetoric.21 The discursive techniques of the campaign were similar to the 
communication practices developed by charities like Save the Children in the 1920s as well as 
by most north American Jewish relief organisations during the Second World War (with 

).22 However, this campaign embodies newer trends in the humanitarian 
representations of children: no longer depicted as passive victims, children were now portrayed 
as resilient soon-to-be Canadian citizens. 
 
Portraying resilient and normal future citizens 
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One obvious pattern in the CJC s with the focus on emotions of 
guilt and urgency: the representations of children were extremely positive. All the photos used 
showed smiling and attractive children, often involved in very childlike activities (eating ice-
cream, attending a sport event, etc.). Like the three orphans pictured disembarking an aeroplane 
(Figure 1), the arrivals of young survivors were always framed as scenes of collective joy and 
enthusiasm. The many optimistic and aesthetically familiar pictures sent a clear message to the 
readers: these children were already normal children, despite their difficult experiences. This 
illustrated and reinforced the accompanying narratives that told stories of resilience and 
normalcy . In the Canadian Jewish Review, 

that most of the children have gone through untold hardship they have retained a wonderful 
balance 23 
biographies (F

that such 

24 Narratives went often 
beyond resilience: these children had not only survived the war, they had developed skills and 

at Buchenwald, never lost hope, planned for the future, and kept the electric lights working in 
his huts 25 The boy was not a passive victim as he even found a way to improve his training 
while in a concentration camp. Such depictions were recurring in the campaign and reinforced 

26: the war was not invisible but was already a distant past. Images 
played an essential role in its domestication. 

Acknowledging while also distancing the war, the CJC simultaneously attested to the 
who deserved to be saved and their attractivity as newcomers that 

would contribute to the country and its Jewi
constantly navigated between two tropes: genuine victims of war and ideal migrants. The 

and desirable future citizens that  
(Figure 3).27 
instance, in the October 1947 issue of the Congress Bulletin, a group of orphans is portrayed 
around a table interacting with adult staff members, somewhere on their way to Canada. The 

 -
land-to- y, 
and Romania, the orphans were always pictured in North-American outfits and had an already 
western look. Their names, when displayed, were anglicised overshadowing their non-British 
origins (Figure 3). Moreover, the more religious individuals whose outfits might have clashed 
with an idealized notion of childhood were visually absent from the campaign. Even though the 
call was targeted at a Jewish audience, its imagery portrayed a Jewishness that was in line with 
Canadian customs and with the largely assimilationist agenda of the community elite. The 
Jewish identities of the children were not erased but strongly Canadianized. 

The focus on the orphans as future citizens that would quickly contribute to their new 
country echoed discourses on childhood an
period and became prominent in the post-war era.28 
strategy of legitimization on many levels. It strengthened the idea of a reciprocal usefulness of 
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the project between the Jewish community and the State, as the admission of the orphans fit 
-interest.29 It justified the efforts 

of the CJC that dedicated most of its staff and spending to the project. It encouraged the human 
and economic investment of donors and foster families as well: getting involved in the project 
was not only a way to help fellow European Jews, it meant contributing to the transition of 
Canadian economy from war to peace. Finally, this insistence may also have been a response 

them: the orphans had already a strong sense of belonging to their new country. 30 
This positive depiction of children as joyful future citizens embodies newer trends of an 

iconography of resettlement that became widespread during the Cold War. As Mary Tomsic 
has demonstrated with the case of Australia, migrants were increasingly depicted as ideal new 

freedom loving with democratic values and a violent past that was firmly behind 
them 31 It also represents a significant shift in the campaigning strategies of the CJC. The dark 
visuals of desolated landscapes, concentration camps and barbed wires, scared faces and human 
remains  and of narratives  

32   of the war years were quickly 
replaced by more optimistic accounts and pictures. Only one pamphlet circulated in May 1948 
displays a very different visual strategy than the other materials used in the campaign. And yet, 
the document does not focus on the atrocities of the war or on the poor living conditions in post-
war Europe but addressed the emotionally-charged issue of hidden Jewish children placed in 
Christian foster families or institutions during the war (Figure 2). Its aggressive title and font 

accompanied by the picture of a frightened girl and an article that seems to be taken from the 
Jewish Telegraph Agency  the use of photographs with actual press clips being a recurring 
technic in humanitarian and safety appeals in the 1940s and 1950s.33 The girl looks in the 
direction of the press clipping 
appeals for accepting Jewish refugee children into their home at least 129 Jewish orphans of 
some 9,300 who found haven in England since 1933 have been baptized 34 An enthusiastic 
response from Canadian Jews would contrast with the failures of British Jewry. This guilt and 
fear-based rhetoric was a common pattern for Jewish organizations in the aftermath of the 
Holocaust: after the Nazis, the children, as the future of world Jewry, had to be saved from 
Christian proselytism.35 

 
 1 file 5, May 1948) 

 
The absence of such negative and darker imagery from the campaign reflects a shift in 

visual strategies that can be explained in several ways. It could be first explained by the 
from short-terms rescue and relief to longer-terms resettlement 

efforts. As demonstrated, positive depictions of the children were a way to insist on their 
normalcy and reassure the potential foster parents. It also represents a broader evolution in 
humanitarian visual politics. 
but also with the 1920s-1930s humanitarian appeals of organizations such as the World Jewish 

36 This evolution 
is even more visible when one compares the imagery of the late 1940s project with the rather 
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similar initiative of the early 1920s when community members managed to bring approximately 
150 Jewish Ukrainian orphans to Canada. The accompanying narrative that was used in 
newspapers and on greeting postcards during the 1920s is relatively close from the 1947 
campaign: the children were 

 37. The imagery, however, strongly differs. The worn-out 
gowns and sad facial expressions of the Ukrainian children contrast with the well-clothes and 
smiling newcomers in 1947. The majority of them are posed group pictures in the tradition of 
school or classroom photography.38 
clothes tend to erase even more the differences between the individuals. The few full-body or 
portrait pictures still have neutral framing and backgrounds  often in outdoor setting echoing 
ethnographic tradition or in front of a grey drape as it was usually the case for identification 
photography.39 Even the few children that were pictured in childlike activities  especially 
playing with toys  sadly or confusingly starred at the photographer. Despite sharing similar 
goals and medium, the two campaigns used very different visual vocabularies in their campaign: 
one of fear and pity in the 1920s; one of joy, hope, and normalcy in the 1940s. 

This gap illustrates the evolution of photographic techniques and the dramatically 
different context of both projects, but also confirms wider changes in humanitarian 
communication practices, that sought to override the negative emotion of crisis with the 
constructive forces of resettlement and nation building. The 1947 project predominately used 

- 
 citizens in the 

making. Its vis

ed.40 By 
focusing on normalcy and familiarity, the campaign distanced itself from appeals that used 

transparent. 41 
. 42 Contrasting with its accompanying narratives of emergency and calls for 

individual responsibility, the visual discourses of the campaign were only focusing on positive 
representations: the project was already a success.  

 
Portraying children, adolescents, or young adults 

Several scholars, including 

demographic realities of the Holocaust survivors as a population.43 
aimed at convincing potential donors and foster families, were widespread especially 

44 Conversely, the CJC campaign displays a more 
complex reality in the way it addressed who the young newcomers were exactly. The question 
of age was especially crucial for the CJC. The demographics of the orphans  predominantly 
teenage boys  contrasted with the expectations of foster families. As one of the project 
representatives pointed out, the majority of the applications w

45  The numerous withdrawals of 
applications when such requests could not be met placed the CJC in a delicate position and 
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forced them to enhance their efforts to convince potential families and donators. It resulted in 
an ambivalent portrait of adolescence with a gap between the visuals and the narrative of the 
campaign. On one hand, the imagery tended to focus on younger and female orphans. On the 
other hand, the accompanying narrative often straight-forwardly addressed the actual age of the 
newcomers. In an article of the Canadian Jewish Review

46 In the September 
1947 Congress Bulletin 
threshold of their own lives. They are ready to go to work and to share with their new-found 
friends here the pleasure of discovering the joys of normal living in the new world 47 The CJC 

shorter duration and that we will be adding more quickly to the ranks of the adult Jewish 
community 48 
 

 
(CJA, UJRA Collection, War Orphans Project, series Ca, box 25, Administration, General) 

 
Even though the organization frequently admitted the orphans were older, it still 

obviously struggled to address who they were exactly. The short biography of Benjamin in the 
 perfectly illustrates this tension (Figure 3): his age 

  and the boy is presented as strong 
49 In the description of his wartime heroism, a formulation  

 confirms that the boy was no longer regarded as a child. His biography, however, 

had still to be sent in a family to be under the supervision of new parents. This example reveals 
the ambivalent rhetoric of the CJC that both depicted the orphans as vulnerable children 
(infantilization) and self-sufficient soon-to-be adults (adultification). This tension could be 
explained by the relative newness of adolescence 
interest  in the 1930s and 1940s that would predominantly take off in the 1950s50. It could also 
reflect the difficulties the CJC faced matching its humanitarian ambitions and familialist ideal 
 giving each orphan the chance to have a new family and an education  with a more pragmatic 

financial reality that led the organization to push the young survivors toward self-sufficiency. 
All along the project, the CJC hesitantly navigated between two competing agendas: reinforcing 

 
This confusion was reinforced by the gap between the narrative of the campaign and its 

represented the orphans as confident teenagers (Figure 3), the photographs predominantly 
 One of the first images used, on the frontpage of 

the September 1947 Congress Bulletin, tends to confirm a focus on young girls (Figure 1). It 
shows Lucienne Z., aged 11, by far the youngest child and one of the only three girls of the 
twenty orphans that arrived with her. She is depicted with another girl whose name is unknown 
disembarking from the plane that brought them from Halifax to Montreal (her older brother 
Jacques can also be seen in the background). Both girls appear one more time, Lucienne on 

-cream cone at 
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the Dorval airport soon after landin
the Bulletin that gave a visibility to younger and female orphans that far exceeded their actual 
number within the group. While regularly acknowledging that the majority of the orphans were 
tee
dependent  to convince hesitating donors and foster families.51 

The campaign imagery also reveals another recurring issue in the representation of 
children in humanitarian appeals: the issue of personalization. Personalizing  focussing on 
distinct individuals  both 

en utilised in humanitarian communication 
.52 The focus on individual actions  has 

of putting every single Canadian Jewish person in front of their moral responsibilities. Yet, the 
personalization of tions is less evident in the campaign 
materials. In the post-war period, the ethical implications of representing children in 

were frequently discussed, especially within Jewish organization involved in the rescue and 
rehabilitation of children in Europe.  

As demonstrated by Maggie Fraser Kirsh, the Zionist leader Henrietta Szold, founder of 
the Youth Aliyah and of Hadassah Women's Zionist Organization of America, quickly 
addressed these questions in the immediate aftermath of the Holocaust.53 Szold constantly 
refused to provide detailed stories about the children she had taken care of and always favoured 
publicity that did not reveal their identities. Other organizations bypassed these privacy issues 
to secure funding.54 There is no record of similar discussion on the matter within the CJC 

the Canadian organization emphasized on 
pictures of groups rather than individuals. The majority of the pictures show collective scenes 

personalization efforts but that remained vague. For instance, the five orphans presented in the 
Figure 3) are one of the only occurrences of 

displaying first names and biographies. Even then, the stories were not very detailed and further 
research in the archives seems to indicate that they were fictional. Press articles as well gave 
very little information about the children. For instance, the only detail about the two siblings 
from the September 1947 issue of the Bulletin  Turkish-
The CJC prioritized portraying childhood (as an abstract idea) instead of children (as distinct 
individuals). By doing so, it elided the boundaries between very young children, teenagers, and 
young adults and widened the image of childhood itself. 

 
 

In 1948, just a year after the beginning of the CJC 
55 It insisted on the 

 positive collective response with foster homes existing 
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community outside of Palestine has accomplished as much in this direction. The war orphans 
 

Indeed, by 1948 the CJC was already involved in shaping the public 
-conscious performance of historical significance 56 had, this article argues, a 

lasting impact on the memorialization of the Holocaust in Canada. With the exception of some 
photographs taken by social workers and foster parents that had a limited circulation, the 
pictures used during the fundraising and house-finding campaign were the only imagery of the 
project and consequently played a crucial role in this process: they influenced how the 
Holocaust was later remembered and represented in Canadian cultural memory and heritage. 

 Before further addressing this influence, it is essential to give an overview of the memory 

singularly in the Canadian Jewish and non-Jewish national narratives. The memorialization of 
the Holocaust in North America has been at the centre of heated public and scholarly debates. 
Peter Novick in the United States and Franklin Bialystok in Canada have argued, among others, 
that the Holocaust has -American public 
memory and cultural heritage before the 1970s.57 It was the Eichmann trial (1961-1962) and 
moreover the Six Days War (1967), the Yom Kippur War (1973), and the broadcast of the mini-
series Holocaust (1978) that contributed to the Holocaust current importance. In recent years, 
this timeline has been widely criticised, especially by Hasia Diner that has offered a 

58 Novick 
and Bialystock were accused of focusing too much on Jewish elites and ignoring what Eli 
Lederhendler has called the subterranean Holocaust awareness
private Jewish spaces.59 the 
chronology defined by Novick and others as their arrival was celebrated as early as 1962 and 
had since occupied a fluctuating place in Canadian cultural memory and heritage. 
 

Figure 4: (10 February 1962) 

 
The first significant step in the memorialization of CJC campaign happened around the 

tenth anniversary of its official closure. In June 1959, the UN launched their World Refugee 

included in immigration programmes and of liberalizing selection criteria 60 
resettlement was repeatedly mentioned during related events in Canada. It was, for instance, 

-
Fairclough, then Minister of Citizenship and Immigration, in a speech to a women council in 
Hamilton.61 In 1962, the project was the topic of a book published at the University of Toronto 
Press and made the cover of , one of the largest mainstream English-Canadian 
newspapers. The issue 

Figure 4). It used one of the many pictures of orphans in transit and shows the 
youngest girl in the whole group, aged 7, when she arrived in Canada. This choice perpetuated 
the trend of the 1947-
orphans. The visuals and narrative of the article confirms another trend of the 
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acknowledging that the scheme was carried by a Jewish organisation for Jewish children, the 
portance for the Canadian society: the young survivors were 

62 This reflects 
how the Jewish specificity was absent from early Holocaust memory practices, what Belgian 
historian Pie déjudaïsation .63 The orphans were referred by the  
associate editor as a , a rhetoric that echoed longstanding discourses on 

human 
64 The young survivors were truly part of the 

Canadian post-  
If its importance within Jewish spaces, especially private, should be acknowledged, the 

Holocaust was on the margins of Canadian public memory in the early 1960s. So, how can one 
 As American historian of science Owen 

Gingerich pointed out, every commemoration and collective effort of remembrance has a 
.65 

main needs: first, reinforcing the idea of a Canadian tradition of welcome and second, 
legitimizing the work of Jewish welfare organizations. In 1959, the World Refugee Year put 
refugees at the forefront of public debates in Canada. The conservative government, elected in 
1957, was reluctant to make any consequent change of its immigration and refugee policies.66 

Canada had already taken its 
fair share of refugees and could be proud of its tradition of welcome.67 CJC representatives had 
a similar discourse but with a slightly different agenda. The organization was involved in the 
Canadian Committee for World Refugee 

-
wide plans to bring succor and relief to those who deserve and will appreciate it 68 As for the 

because the World Refugee Year came close to the tenth anniversary of the project. The 
narrative developed during the appeal  one of success and historical significance  was used 

-president wrote in the preface of 

community of Canada and of the Canadian Government to welcome these children in this 
country in the days when the immigration doors were all but tightly shut 69 
project not only showcased the Canadian Jewish contribution to the country and its tradition of 
welcome but also justified  

The earliness of this memorialization makes it significant and unique. It reflected not only 
the increased visibility of the Holocaust in North-America but also the growing importance of 
the figure of the child-refugee in Western cultural memory. The orphans themselves, however, 
were absent from this early celebration as their voices were triply silenced: they were Holocaust 
survivors that had little opportunities to be listened by the established community; they were 
recent immigrants that did not have much influence on the national narrative; and they were 

 even though they had now become adults  whose credibility was denied in an 
 world. The pictures reinforced this paradox. It was illustrated by one caption of the 

.70 The young 
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survivors had become what  as their visibility 
strongly contrasted with their silence. 71 

 
 

The celebration in the late 1950s and early 1960s of the arrival of the orphans to Canada was 
short-lived.72 In the book celebrating the fiftieth anniversary of the CJC in 1969, there was just 

.73 It was only in the 1980s 
and 1990s that the project was unravelled once again and this time, established deeper 
roots in Canadian cultural memory and contributed to a broader understanding of the heritage 
of the Holocaust74. This second wave differed from early memory practices on one very 
significant aspect: the orphans were now central to the memorialization of their arrival. They 

ère du 
témoin75

Documentation Project, the Shoah Foundation for Visual History and Education or, later, 
Montreal Lifestories.76 Their testimonies revealed a more complex 

reality that, not surprisingly, contrasted with the sentimentalized depictions and celebratory 
narratives of the 1947-1948 campaign. Many orphans insisted on the many disillusions upon 
their arrival and the frequent tensions with foster families and social workers. Others 
remembered how few people were willing to listen to their stories.77 Even 

.78 Going through the CJC archives 
confirmed these difficulties, especially with the foster families. For instance, out of the 137 
orphans sent to Winnipeg, 92 had moved from foster families at least once and 28 of them 
changed more than four times.79 Similar difficulties also existed in Montreal, Toronto, and 
Vancouver. This reality was virtually absent from the visuals of the project. For instance, 
Jacques Z., the young boy that was pictured smiling freshly out of the plane with his younger 
sister Lucienne (Figure 1), had a complicated relation with his new country. In contradiction 

frustrated by his situation, before finally migrated once again to Canada not long after.80 Such 
complexity is not completely erased but often overlooked in the long-term memorialization of 

. 
In 1996, book was published and was followed the next year by an exhibition 

that was developed and presented at the Vancouver Holocaust Education Centre (VHEC)81. It 
82) 

and was once again presented at the VHE
engage with Canadian refugee policies from a historical perspective 83 The project also has an 
important part in the permanent exhibition of the Montreal Holocaust Memorial Centre and in 
their recent virt Canadian Museum of 
Immigration 
frequently covered by the Canadian Jewish and non-Jewish press in the 2000s and the 2010s.84 
This coverage confirms the influence of the 1947-1948 campaign. The titles of the exhibition 
and of the book    and their 
imagery  

 directly 
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photographs from the 1947-1948 appeal. 

Jewish community were quickly involved in the rescue and rehabilitation of the most vulnerable 
population among Holocaust survivors. Its optimistic narratives and representations match the 

dren during the Holocaust without featuring 
atrocity 85 It also contributes to an optimistic depiction of children in Canadian history, which 
had been darkened 
the aboriginal residential schools.86 Recently, it strongly resonated with the arrival and care of 

narrative of early humanitarianism and tradition of welcome especially of children, 
overs .87 

arrival in Canadian cultural memory and heritage. In the spring of 2016, a 4-year multimedia 
exhibition was launched as part of a series of events celebrating the 375th anniversary of the 
foundation of Montreal. The exhibition, called Cité Mémoire, was created by two renowned 
Québécois directors and was composed of 19 tableaux. These three to six minutes videos were 
projected in various areas of the city and introduced passers-by to key-moments of its history.88 
One of these tableaux
one Jewish orphan in Montreal and his first encounter with his new foster family (Figure 5).89 
The foster father is played by the son of Jacques Z., the young boy that was pictured with his 
sister (Figure 1).90 The fact that the War Orphans Project 

ersal Exhibition as one of the key-moments of the 
national 

heritage. 
The creative process of the two directors is unknown but their choice seems to fit the need 

of paying t

again the image of a city and a country opened to disserving refugees. The tableau also 
demonstrates the limits of the visual discourses of the 1947-1948 appeal. The two directors 
distanced themselves from the optimistic representations that prevailed before. The smiling 
faces of the campaign were replaced by another trope: the yo
expression, grey clothes, and short hair strongly echoes the figure of the camp survivor. It still 

parent-child bond 91 that were and still are recurring in humanitarian appeals: the story focuses 

 
 

Figure 5: photograph of the tableau The Jewish  (Canadian Jewish News) 
 

 
Conclusion 
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This article has argued that early representations of young Holocaust survivors had a lasting 
influence on Canadian  Jewish and non-Jewish  cultural memory and heritage. The 1947-
1948 campaign and its visual discourses reflect various trends of the history of humanitarian 
photography, especially the increasing importance of the figure of the child victim. They were 
not entirely new as they drew on rhetoric of emergency and guilt that was common since the 
First World War. They also participated in newer trends that predominantly developed after 
World War 2 with organizations like the United Nations Relief and Rehabilitation 
Administration (UNRRA) or the American Jewish Joint Distribution Committee (AJDC) that 
based their communication on positive imagery of childhood.92 This iconography of 
resettlement reflected many concerns of the era. Travel and arrival pictures represented the 

identity to a well-established Canadian identity, and, although less apparently, from childhood 
anguage of children as the future 93 and, more 

94 By telling stories of 
resilience and success, these images embody the hopes of a quick return to normalcy after the 
war. By portraying child

internationalism and domestic interests. 
These visual discourses had a significant impact on the memorialization of the Holocaust 

-
purposed 95 to celebrate Canadian Jewish and non-Jewish humanitarianism. In the 1960s, they 

 welcome. After the 1980s, they provided a 

stubbornness of its government and the powerlessness of its Jewish community during the war 
years.96 Recently, they were once again utilized to strengthen 
of welcoming refugee children at a time where the liberal government was advertising its 
humanitarian involvement in the Syrian crisis. By analysing the Jewish contribution, this article 
calls for further research on the making of this tradition of welcome to understand how 

mythology 97 
Now well-established in Canadian cultural memory and heritage, the project had a 

singular memorialization process. The orphans were long absent from it and it was only in the 
98 to being dominant voices. Their 

testimonies offered a more nuanced narrative than the one the images of the campaign 
showcased. This article had demonstrated, however, the persistence in recent representations of 

of the visual discourses developed during the fundraising and house-finding 
campaign Cité Mémoire that distanced themselves from an 
overoptimistic imagery still cling to idealized notions of parenthood and family that were at the 
very centre of the 1947-1948 appeal. The story of the orphans still remains overwhelmingly 
about resilience, integration, and success. The scene itself encompassed all the tropes of the 
campaign: genuine war victim, vulnerable child needing the love and guidance of his new 
parents, and ideal newcomer ready to contribute to his country. Such tropes say little about the 

relations with its past. 
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