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Rowling’s work, so I guess I sort of gave up and moved onto other genres I also 
enjoyed. Recently, though, I have been trying to get back into fantasy, but I am yet to 
find the right book that will really capture my attention and make me want to read 
more of it.  

 
 
 

Jaime García 
 

If someone had asked me what I thought of Harry Potter five or six years ago, 
the answer would have been different from what I would answer now. I have read the 
saga twice. As a kid, I enjoyed those colourful-covered books as only children and 
teenagers can do. Now, I do like them, but I see them for what they are: as non-perfect 
pieces, with a subjacent layer of meaning. I am deeply influenced by my college 
courses; and, somehow I feel that this more complex perspective is richer and deeper 
as well as sadder; for I do know that I will never feel that chapter-finishing ecstasy 
again.  
 

Being a reader who can flick through pages of text without paying any attention 
whatsoever, it is only normal that my memory of what actually happens in Harry Potter 
is poor. Nonetheless, mark: WHAT HAPPENS is what I forgot, not what it is about; that 
is very clear to me; and it tends not to coincide with what many scholars assure.  
 

Before writing this text, I glanced at various articles and essays with which I 
could find many marginal points in common, but at heart, I disagreed. For me, Harry 
Potter is nothing capable of being summarized, nothing ‘literary’. Harry Potter is, and 
by rights it ought to be, the afternoons in the park with my friends playing different 
characters, reading in the back of my mum’s car while she went on shopping… It is also 
the waiting, the desire to know more, to read a further page.  
 

Although I played with my friends enthusiastically I never really expected to 
receive my acceptance letter; I always knew how to dislocate reality. However, I played 
on, I read on, I tried to use Harry Potter to have something in common with the friends 
I was so distant from. In ‘Harry under the stairs’ I saw myself, in the camaraderie of 
Slytherin I saw the others. As I grew, Harry grew. His problems evolved as mine where 
supposed to do, as ours as a generation did. Yet, in some way, I grew distant, his love 
affairs were something I used to skip while reading, his bravery and loyalty far from 
what I had ever experienced. As I broke away from him, I embraced the serenity and 
charm of Albus and Minerva. 
 

Professor Minerva McGonagall has always been my favourite character: being 
able to both remain strict and be tender at moments, she was someone I looked up to. 
In addition, her ‘apparently’ chaste life-style was more in tune with my age and mind. 
Even now, that I know many more things about her, having read her backstory in 
Pottermore, I cannot feel but sympathy AND empathy. She was the one I liked the 
most, but if I were to choose the one I enjoyed the most, it would be Albus. 



 
 

 
37 

Dumbledore was, at least in the first books, a bigger beacon of reason and ethics than 
all New England had ever been. He was the one that would appear and solve 
everything or, at least, seem to solve it. His speech, full of maturity and reason, was by 
far the most interesting, his ambiguous sentences… and, very important, his 
humanization. 
  

I did not cry when he died, he simply had to, even though I never got around to 
specify why. I suppose it has something to do with the fact that he became too 
prominent, too important, too round: we know his official role, but also his most 
personal life, his interest in the Muggle world… Maybe the reason why I never 
questioned his death was because, in obscure times, a person that for me was 
essentially good had very little opportunity to survive. Maybe that is why I always 
thought Hagrid had to die.  
 

I mentioned above that I utterly disliked Harry’s love affairs, Ron and 
Hermione’s too. I am gay. This may seem out of place here, but for a boy coming to 
terms with his own sexuality in a town where heteronormativity seems a must and 
homonormativity is… (well, let’s say it implies concepts far beyond scorn) having gay 
characters to identify with and not necessarily to look up to is essential; and for me, 
Dumbledore was never gay. He might be in J.K.R.’s mind, but not in the books, not so 
explicitly at least. He was, I would say, “queer” in the most essential and general sense 
of the word. He was different, but asexual for me.  
 

As you have already seen, I grew distant from the books to the extent that 
although I read them all I never got to watch the last two films. The Magic World 
became too different to be a escape, too illusory to be a mind’s wandering: while 
Harry and me were both bullied and set apart, we shared an intense bond; when he 
became the sort of hero I never got to be, he was a little reminder of my own failure. 
Not that I ever hated him, only that I could say I changed from a first person narrator 
to an editorial one, from reading and thinking, I began only to read. I enjoyed and still 
enjoy to this day the complex network of historical-social-cultural data impregnating 
the saga, but know I analyse them more cautiously.  
 

I have Harry Potter and the Deathly Hollows in my bathroom. Piled between a 
Crash Course into Architecture, a couple of issues of some architectural magazine my 
parents are subscribers to and the toilet paper rolls. I do admit it is not the style of 
bathroom reading one might expect (by the way, I always thought that we should coin 
a new genre: ‘bathroom literature’ for those books that are so appropriate for those 
moments of intimacy and relax) and yet it has proven to be one of the books which 
stands for more time in the pile. This last book is my favourite in the saga, possibly due 
to its more adult style. I find some moments of certain poetic quality or, at least, 
dramatic feeling: Harry becomes Sir Gawain riding towards death when entering the 
Dark Forest, Snape’s secret being revealed, etc. These are, for me, key scenes in the 
saga, stitches to the many open wounds Rowling scraped for six books.  
 

“I hate the epilogue”. So do I, dear Potterheads. I really despise it, but I 
comprehend it. I now think J.K. was writing for herself and she needed an epilogue to 
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make sure every character would be as happy as she was (or to avoid them being as 
miserable as she herself had also been). The epilogue disrupts the mimesis, the 
diegetic. Whereas Harry Potter is an account of a teenager set on different quests, 
which is the opposite to what most teenager do, the epilogue hints that those 
teenagers are mature adults living mature adults lives (may I point, heterosexual 
standard lives?), which is what most adults do. Furthermore, if the books where aimed 
to a public that had been growing with the characters… what’s the use of an epilogue 
that compresses, bounds and configures a particular ending rather than allowing each 
reader to grow and invent, freely, the lives of the characters they were so fond of 
before? That is why I think that many parts of Harry Potter are by and for J.K., which is 
not essentially ‘evil’, but just forces criticism to adapt itself.  
 

My second reading of the saga has just begun. I have little time to re-read the 
seven books and little courage to revisit the days of my childhood, fearing I might 
‘deconstruct’ what I thought was pure and sheer reading pleasure. I fear to discover 
the weaknesses of Hogwarts: the status of house-elves, the alienation and 
animalization of Hagrid… yet there is a point I would like to revisit now, with more 
knowledge, with a more observant eye: how wizards play with their wands (the joke 
sounded more appropriate in my mind, though).  
 

A proper study of the status of sexuality or even of sex-representations in Harry 
Potter (come on, so many guys in the same building and all are so pure?) would be a 
challenge I would love to undertake, although I know I lack of time and theory (yet!). 
There is still room for hope, though. Some of those who read the saga in their 
“younger and more vulnerable years” are now contesting, answering back, positing 
alternatives to the standards: Darry (a blending between Harry and Draco) is now a 
major ‘shipping’ (i.e. a major fan-fomented love/sexual relation between two fictional 
characters), enhancement of the rich cultural background of the saga also occurs 
(some fanfics even introduce Sir Gawain or Merlin within their plots), etc. There is, 
therefore, hope: hope in fan fiction.  
 

Finally, I would like to say that I still recommend Harry Potter to my cousins. 
After all, is it really more harmful than video-games, text books or TV (if harmful at 
all)? 
 
 
 

Laia García Jordà 
 

The Harry Potter saga had an important impact on me as a reader. I was 9 when 
I first made contact with the phenomenon, hearing about it on the TV news and seeing 
it around me in school kids who had weird lines drawn on their foreheads. I had a 
neighbour, a year younger than me, who had already read the first book and could not 
stop calling out spells in the car when we were on our way to school. This was a little 
annoying because I didn’t know what she was saying or what all that fuss was about. 
Later I got to know a little bit about this Harry Potter and a certain Wizarding world.  
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